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“Disco,” explains Fred 
Falke, “is almost all about 
the bass. You take out 
the bass and it’s gone. 
It’s bass and kick.” We’re 

discussing the nuances of French 
house music, and how it sampled 
the heck out of the ’70s. Falke 
should know. Along with fellow 
Frenchman Alan Braxe, the 44-year-
old producer and bassist created 
the revered house track, Intro, and 
has a body of work that reads like 
every house lovers’ Spotify playlist.

We’re at Church & State, a bistro 
on Industrial Street in downtown 
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Fred Falke
The legendary French house producer talks military 
epiphanies, remixing for U2, and creating one of the 
biggest house tracks of all-time 

ratatouille, and plenty of pommes 
frites. For balance, we also decide 
on the menu’s least French item, a 
couple of Diablo cocktails – because 
this is LA and we’re all for bringing 
back the languorous Friday lunch. 

As our drinks arrive, Falke has 
moved on to life in general, and 
the point of finding his calling in 
particular. “I was at law school in 
Toulouse at the time,” he explains. 
“It’s a big university town, and one 
night a friend of mine took me to a 
jazz concert. I remember watching 
the bass guitar player and just 
thinking that he was so cool. I was 
so impressed that, after the show, I 
went straight up to him and asked 
how I could learn to play like that, 
too.” Falke was hooked. He finished 
his law degree and then promptly 
went to music school near Paris. “For 
me, that night; it was an epiphany.”

Graduating at the top of his 
class, Falke had set his sights on 
becoming a session musician when 
national service intervened, and 
he was summoned to a military 
compound for his statutory ten-
month service. Although he wouldn’t 
know it at the time, the military 
diversion would work in his favour.

This may have been the army, 
but after reading a violin score 
for some high-ranking officers, 
he was drafted in to the marching 
band and orchestra, and he was 
mixing with musicians. “One of 
my friends started his service 
ahead of me and had moved to 
Hong Kong when he’d finished. 
We’d kept in touch and one day he 
wrote to me about an opportunity, 
explaining that there was lots of 
work for musicians over there.”

Falke didn’t need a second 
invitation. As soon as his service 
was complete, he upped sticks to 
Hong Kong and got a break playing 
bass in jazz clubs and as a session 

LA’s Arts District. It’s a typical 
laidback Friday afternoon and we’re 
in a French state of mind, ordering 
some classics from the menu: steak 
tartare, mussels, sea bass with 
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Emirates operates a daily service to 
Los Angeles with the Airbus A380.
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musician. “I was the new guy in 
town,” he explains. “There were lots 
of opportunities and chances to 
record at the studio.” Unfortunately, 
the expat life wouldn’t last too long, 
and when the UK returned Hong 
Kong to China in 1997, Falke’s visa 
went with it. “My world collapsed,” 
he says. “I returned to France.”

But the seed had been sown. 
He may have left town, but Falke’s 
mind was very much still in Hong 
Kong. “I began making my own 
studio,” he says of buying portable 
recording gear, a cassette recorder, 
and a drum machine. “I had no 
idea where it was all going, but this 
was the late nineties and French 
house was happening. Daft Punk 
was leading the charge along with 
Cassius, Air, and Phoenix – although 
they weren’t as electronic.” 

Again, right place right time. As 
Toulouse was a university town 
it meant plenty of parties, which 
also meant plenty of DJs. “All these 

guys were sampling disco records 
and would ask if I could play them. 
‘Of course I can,’ I would say, and 
I would bring keyboards and 
instruments to their homes to make 
house tracks. I’d play live so they 
wouldn’t have to clear the samples.” 

It was around this time that Falke’s 
military history again intervened, 
and after bumping into old army 
friend Alan Braxe at a record 
store, the pair decided they should 
collaborate on some music. “I went 
to his place,” explains Falke. “He had 
a computer – an early Macintosh 
– in his parents’ basement and we 
were just having fun. That’s actually 
how we made Intro. Alan found 
a sample from 1986 track Crush 
on You by The Jets, so he had the 
start, I played the bassline, and 
that was that. It was very simple. 

“Why did we call it Intro? We 
couldn’t think of anything else,” he 
laughs. It’s now widely regarded 
as a seminal house track, sampled 

numerous times in the years 
that followed. It was released 
on vinyl in 2000, ultimately 
ending up on Falke and Braxe’s 
2005 album, The Upper Cuts. 

“Alan had his label, Vulture, but 
we didn’t have a manager. It was 
just me and him. So to promote the 
track, we went to the Winter Music 
Conference in Miami with two bags of 
vinyl.” Those were the days when the 
event was a more about the business 
of music than the outdoor festival 
for the masses it’s become today. 

“We met Armand Van Helden 
and gave him vinyl. Daft Punk were 
playing a set featuring their album 
Discovery, so we hung out with them 
and had dinner. It was a different time 
back then. It was chill. Now the DJ 
thing has become a phenomenon.” 

After a week pushing the track in 
Miami, they received a call from a 
distributor who wanted 500 copies 
of Intro. “We thought, ‘Yeah, we’ve 
made it.’” But it was really just the 

The Bill
1 Steak tartare with  

French fries (US$18) 
1 Mediterranean sea bass 

with ratatouille (US$29)
1 Mussels marinière (US$19)
1 French fries (US$8)
1 Profiteroles (US$9)
1 Espresso(US$4)
1 Americano (US$4)
2 Diablo (US$39)

ToTal: US$130
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start. The calls started coming in for 
orders of 2,000, and then 10,000. 
“At that point, we couldn’t actually 
afford to make the record in those 
numbers, so we had to look for 
a label to fund it.” They signed a 
licensing deal and Intro went from 
playing in clubs to getting radio 
airtime – Falke’s friends calling 
him whenever they would hear it. 

While this was success for 
Falke, it was only when he was 
approached by Australian record 
label Modular to remix Golden Cage 
by Norwegian band The Whitest 
Boy Alive that he really began 
to make waves in his own right. 
“That became the sound of Fred 
Falke,” he says of the 2008 remix’s 
success. “I never really analyse 
myself, but that’s how people began 
to see me. Artists started asking 
for remixes… so I got an agent.” 

Over the years, he’s remixed and 
produced tracks for everyone from 
U2 to Jamiroquai, Gossip to Selena 
Gomez, but the last time he produced 
his own album was in 2011 – Part 
IV. “The comfort zone is a trap,” he 
explains. “I got caught up in the 
train of remixing because my former 
manager was really into it. So two 
years ago, I switched managers.” He 
cleaned the slate and gained a new 
manager in France-based Ivan Striga.

“I had remix opportunities 
coming through regularly, but 
Ivan told me that as an artist, it’s 
all about [my] music. Remixing is 
great but people know Fred Falke 
because of Intro.” It took a change of 
manager, and publisher (Pantheon, 

French house:  
a definition by  
Fred Falke
“It can be quite hard to describe, 
but I would say a combination 
of American house from 
Chicago and Detroit – hard and 
underground – with a romantic 
French vision… a softness.”

an imprint of Universal France), 
to realise he had to get back to 
his roots. As Falke puts it, “I didn’t 
know it, but I needed fresh energy.” 

The last few months have 
seen Falke finishing up his new 
album due for release in early 
2018. (The single, Don’t Give Up, 
a collaboration with singer Jake 
Isaac, was released in the autumn 
and is on YouTube). Los Angeles 
– Falke’s home for the past five 
years – served as inspiration. “I 
had 60 songs to start with and we 
went down to 20, then 17. An album 
has to tell a story; a drive in the 
hills, a party in a loft, bottle service 
in a VIP club, an afternoon pool 
party… like chapters of a book.”

He’s also working on a TV show 
for English cable but can’t reveal 
anything more at the moment. As 
for what’s playing in the car while 
he’s driving those vast distances 
across LA? “I’m listening to Huey 
Lewis and the News. I know 
them from Back to the Future 
and just rediscovered them. It’s 
amazing.” Proof that all good 
things continue to play on. 

“We met Armand  
Van Helden… gave 
him vinyl. Daft Punk 
were playing… we had 
dinner. It was a different 
time. It was chill” 
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